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Theatrical costume designed has evolved from the ancient Greeks' use of prop masks to modern theater's use of elaborate fabrics and other materials to

transform an actor's whole physique. A production may need any variation of clothing, wigs, makeup, footwear and jewelery to help bring a show to life.

That's where ALISON GARRIGAN comes to the rescue. According to her Facebook page, her "About Me" section states, "I'm a professional actress, singer

and costume designer, who is also a costume crafts/artisan. I am front-woman for two bands, The Deadward Goreys--a goth/punk cover band; and Queue

Up--an original gothic/industrial band. I am married to an incredible man, and the very proud mother of a wonderful young man." This well-known and fierce

force-to-be-reckoned-with was kind enough to give us a glimpse into her life as a local Cleveland costume designer and also as a director.

KM: When you were a little girl, what did you want to be when you grew up? 

AG: An actress, a singer, a fashion designer, and a ballerina. The ballerina part fell away when we discovered that I'm 6'4" on pointe. At that time, that was

not acceptable.

KM: What came first: Acting? Directing? Designing? 

AG: My parents are professional actors, so they gave me access to serious actor training at about the age of 7 or 8. So acting. But I was already trying to

draw detailed clothing on people at that age, as well, so I'm not sure. Directing came later. At about the age of 10--when the teachers turned me loose with

a truncated production of HAMLET. LOL.

KM: Do you have a degree in any of the above? Or did you learn by doing? 

AG: While I am a HUGE advocate of traditional learning, I do not have a degree. I started college, but went to work while still there, and never really got a

chance to go back and get the degree. The career happened before the graduation, so to speak. But I started doing professional internships in junior high

school at various theatres, and took (still take, when I can) a LOT of workshop and intensive classes. I was lucky enough to be mentored by and work with

some fantastic people along the way, and managed to get pretty imbedded in the trenches early on. It's been invaluable life and career training.

KM: What’s your favorite costume piece that you’ve ever designed? 

AG: Wow. There are so many of them. Jacob's J-Lo dress in LA CAGE AUX FOLLES at Beck, pretty much any of the ORESTEIA costumes from the CSU

production last fall, the robot from RETURN TO THE FORBIDDEN PLANET in Summer Stages, Riff-Raff and Magenta's assless red-spangled alien-gimp

costumes from ROCKY HORROR SHOW at CPT. I could go on. I love designing with a passion, and it's kinda hard to pick favorites. But those are definitely

stand-outs.

KM: What’s your favorite production you’ve ever directed? 

AG: I would have to say there are two--and they are my most recent. I have, happily, yet to have a bad experience directing and have loved each piece I've

had the honor to work on, but these two really took the cake for joy: THE ALICE SEED and KILL WILL. ALICE let me seriously tap into my creative side,

connect with part of my own roots, and work with an absolutely amazing team--every person who worked on that show made it an incredible experience.

KILL WILL was part serious, giddy fun (it would be wonderful if I could come home after EVERY rehearsal with my stomach aching from laughter!) and part

awe at the technical knowledge and prowess of the creator/performers.

KM: As a designer, how do you start your research for a new project? 

AG: It depends on the project, but if it is a standard work (not new or in development or improvisational) I go first to the text. I read it, then re-read it, then

read it again. I talk to the director, get a sense of the world he/she is trying to create. I do LOTS and LOTS of research--especially if it's a period piece. It's so

important to get the details right. I look for other things that could inspire me, given the world of the play--what speaks to me? Would the world around

these characters influence their clothing shapes, textures, hues? Are the colors found in a seashell the feel I want for one of the characters? Do the leaves

on a tree inspire the shape of something on a wig or a piece of trim or detail? Sometimes things that you wouldn't expect to tie in to clothes at all can be

great inspiration. I talk with the other designers on the team to be sure we are all on the same page. Then I start sketching.

KM: How do you try to get a little bit of “Ali” into each costume design? 

AG: Hm. I don't know that I TRY to do that, but I think I can safely say that I have developed something of a signature look in my shows. For instance, along

with the "regular/normal" shows that I design, when someone needs their show to look a little risky, risque, dark, dramatic, kinky or over the top, they tend

to call me in. But other than that, I think a designer who trusts their own designs just sort of naturally embues any show they do with a little bit of their

imaginative DNA.
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KM: How do you unwind after a long tech week? 

AG: Hah! Usually by diving right into the next one! But seriously, when I am not actually going directly into another tech week (which is kind of rare), I make

something of a ritual of cleaning up my costume sewing area. It's sort of peaceful to put it all back in some semblance of order. And then I play video

games. If I'm directing, I go for a good book. Then I play video games.

KM: If you could only wear one pair of shoes for the rest of your existence, what would they be? 

AG: My purple spider-web rivet-soled combat boots.

KM: You’re also a musician- how do you find time to rehearse and perform with your groups with everything else that you do? 

AG: I have pretty high-level ADHD, so I function much better when I am juggling multiple tasks than when I have just one. Over the years, I have figured out

how to jigsaw puzzle my schedule so that everything fits pretty neatly together. I have also been blessed with a good sense of time-management. It helps

that my band members are really tolerant. That and the fact that I never sleep...well, that helps, too.

KM: What’s your favorite theater to work in and why? 

AG: All of the venues I work in are special to me for different reasons, but...Cleveland Public Theatre is my artistic home. While I am deeply honored and

happy working at each of the places I do, I have to say that this is where I feel I can be the most ME. CPT gives me the chance to work outside my comfort

zone, to constantly challenge myself and make myself stretch artistically, no matter which capacity I am in--designing, acting or directing.

KM: Have you worked in other cities and states besides the Cleveland area of Ohio? 

AG:  

Upper New York: Croton Shakespeare Festival--acting 

Santa Barbara: Lobero Theatre--acting 

Winston-Salem: New Faces Carolina--directing 

Ashland, OR: teaching acting

KM: Finally, What’s your advice for aspiring theater designers, costume and otherwise? 

AG: Work hard. Don't cut corners. Know your craft. Keep dreaming. Trust yourself. Listen to and work well with others. Be fearless. Have compassion. Be

humble, but know your worth. Love what you do. Be political, but stand up for yourself. Never stop learning. Feel PASSION!

If you want to work with Ali on a project, feel free to contact her on Facebook or email her at unseelyprincess@gmail.com.   

### 

-------------------------- 

Do you have a local performing arts related piece that would be a good topic for discussion on Examiner.com? If so, contact Kate Miller at

KateMillerExaminer@yahoo.com
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